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RESTORING PAUL NEFFLKN'S PANELS 

At a time when the art of mural painting is advancing rapidly in this 
country, American craftsmen arc likely to congratulate their profession 




DRIVEWAY IX PKXX VALLFCY PARK 

(A sugnf^ii'in from Kansas City) 

that a number of the earliest important decorative panels to be executed 
in this country — a series which was lost seven years ago — have been 
restored in the spirit of the painter's original sketches, and that it has been 
arranged to complete the work of restoration. At the same time the intelli- 
gent craftsman is not unlikely to wonder who the artist is in whose honor 
such a memorial has been projected. 

Probably most people, even the reasonably well informed, would answer 
wrongly if asked who was the first mural painter in America — who, that 
is to say, first did better than apply enlarged easel pictures to the adorn- 
ment of wall surfaces. No doubt, nine out of ten would give the primacy 
to William Morris Hunt. The name of Paul Nefilen, a German-American 
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artist who did extensive work here during the greater part of the second 
half of the nineteenth century, is less well known although he had during his 
life-time a good standing. His series of decorative panels for the frieze of 
Huntington Hall in the Rodgers building of the Massachusetts Institute of 
Technology, Boston, was put in place in 187 1, five years before John La 
Farge finished his monumental works for Trinity Church, Boston, and 

seven years before William M. 
Hunt's great paintings for the 
Albany state capitol were 
completed. 

Priority is, of course, only 
a negative quahty. The be- 
ginnings of an art development 
are often inferior. Yet these 
predecessors were not alto- 
gether unworthy of comparison 
with decorations done a little 
later. Nefflen's panels were 
thoroughly craftsman-Hke, 
even if the drawing was a 
little tight. They came from 
the hand of a man who knew 
his profession. No intelligent 
critic ever found them contemp- 
tible, and by some they were 
highly regarded. 

The panels situated in a wide 
frieze above the architrave that 
runs around Huntington Hall 
were painted over during cer- 
tain necessary alterations at the 
Institute building in 1898. Be- 
yond doubt they had fallen into 
an unfortunate condition, and itseemedwell-nighimpossible to preservethem. 
Nevertheless, many of the authorities of the Institute felt that so notable 
a series of works ought not to be lost, and there were persistent agitations 
for its restoration for several years before anything actual was done. 

To recover the crumbling frescoes from beneath the coating of paint 
which was put over them, was judged by experts not to be feasible. A 
little over two years ago, however, it came to the knowledge of a little group 
of Technology men, that Mrs. Nefiien, who lives in Brooklyn, still had by 
her the original sketches made by her husband for the frieze, and that she 
would be willing to sell them. They saw that with the aid of these cartoons 
a new set of decorations in the spirit of those destroyed in 1898 might be 
])roduced on canvas, applied to the walls of Huntington Hall and, when 
Technology moves out of its present cramped quarters — as it is Hkely to 
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do within a few years — transported to such other destination as is pre- 
pared for them. Twelve men subscribed for purchasing the sketches — 
ex-President Crafts, Professor F. N. Chandler, Dean Burton, Secretary 
Tyler, Registrar Humphries, Professor John O. Sumner, Professor William 
R. Ware, Professor Frederick Law Olmstead, Mr. John R. Freeman, Mr. 
James P. Monroe, Mr. H. A. Cafson, and lastly Mr. Frank A. Bourne. 
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BACKGROUND FOR A STATUE 
(View in Antwerp) 



The drawings were deHvered early in 1905. The question then came 
up of employing an artist or artists to execute the designs in accordance 
with Mr. Nefflen's intentions. Money was lacking for such a purpose, 
and at a time when the Institute of Technology needs funds for expansion 
in many essential directions it hardly seemed advisable for the committee 
to go before the Alumni with a proposal to raise a very large sum as would 
have been necessary if one of the eminent decorative artists of the country 
were to be employed. Likely enough, too, such a man would have wished 
to begin all over again and develop ideas of his. own rather than follow 
the Hnes laid down by Mr. Nefflen thirty-five years ago. Accordingly, it 
was agreed, after a number of plans had been considered, that the work of 
preparing the panels in accordance with the original designs should be given 
over to the fifth year-class of the architectural department of the Institute. 
A number of advanced students were to be found there, several of them 
tolerable draughtsmen, who would enthusiastically, and, it was beHeved, 
under competent direction, properly perform the labor of reproducing the 
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cartoons. Air. Ncfflen's designs were discovered to be in so good condition 
that little was left to guess-work, and very few alterations had to be made 
in the compositions. Indeed, about the only changes necessary were cor- 
rections in the drawing of certain machinery that has become ol)solete 
since 1871. 

Accordingly, the senior class of the Institute, having given two hundred 
dollars for the purpose, seven of the twenty-two cartoons were undertaken. 




NOTRK DAME AND THE SEINE 
(Successful solution of river and bridge treatment) 

The students' efforts were directed by W. Felton Brown, an architect and 
instructor in the architectural department. The results were displayed for 
the first time at the Institute's Commencement. They met with the 
approval of the critical, and naturally, for, to all intents and purposes, they 
had been carried out as if by young craftsmen working under Mr. Nefflen's 
direction; as if the master himself were present, ready, after the fashion of 
the great decorative painters of the Renaissance, to step in at the last 
moment, make the little needful corrections and put on the final touches 
which would justify him in calHng the works his own. That those decisive 
last touches could not be applied by the man who foresaw the whole scheme, 
is, of course, one of the misfortunes of the situation. At least the resultant 
works are not, on that account, altogether unworthy. 

In one respect at least they will long serve as an admirable object lesson 
to students of the fine arts. Mr. Nefiien's designs were especially worthv 
of preservation because truly decorative. They are further removed from 
the easel picture than most wall paintings that have been done in this 
country. The artist saw his subjects in a broad. Hat way and displaved 
extraordinary ability in simplifying machinery and other complex objects. 
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It is expected that the other panels will be completed by subsequent 
classes. The money for one done, the school year 1905-6, was subscribed 
by the Institute's class of '95. The educational value of such an under- 
taking, carried on through a series of years, is obvious. The architectural 
department of the Institute of Technology aims to teach its students the 




BEGINNING OF THE PASEO 

(Treatment of driveways in Kansas City park system) 

principles of the allied arts of painting and sculpture. Carefully to work 
out a piece of mural decoration affords ideal practical training for pupils. 

The subjects of these decorations are appropriate to an American 
scientific school. They depict, not allegorical representations from myth- 
ology, but the following industrial topics: (i) chemistry, the making of 
sulphuric acid; (2) mining; (3) mining; (4) carpentry; (5) pottery; (6) 
mechanical drawing; (7) free hand drawing (8) ropewalk; (9) iron cast- 
ing; (10) textile printing; (11) weaving; (12) navigation; (13) brick- 
making; (14) glass blowing; (15) ship building; (16) roUing wire; 
(17) printing; (18) glass painting; (19) modeUing; (20) physics and 
astronomy; (21) physics and astronomy; (22) iron casting. The pre- 
Hminary studies for them were made in factories and shops where pro- 
cesses and rnethods could be correctly observed. 

The color scheme of the originals, very well accommodated to the 
rather dry and formal color of Huntington Hall, was almost monochro- 
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matic, the figures, in tawny yellow, being outlined in red against a very light 
background of yellowish brown tone. In the recent reproduction the 
students were helped by a study of the decorations by Galland for the 
Hotel de Ville, Paris, the figures of which were executed in brown on a 
gold background. 

Nefflen is, perhaps, not to be accounted one of our greatest painters, 
but his career had features of interest. He came to this country from the 

kingdom of 
Wurtemburg, 
where he was 
born in the vil- 
lage of Pleidelse- 
himin 1833. His 
father, John 
Nefflen, was for 
a time mayor of 
the town of Heil- 
bron on the 
Neckar — a 
man of demo- 
cratic tastes and 
sympathies, 
whose political 
opinions got him 
into trouble, and 
led to his going 
to America in 
1849, ^rid set- 
tling in what was 
then the wilder- 
ness of West Vir- 
ginia. He later 
became editor of 
a newspaper 
and otherwise a 
man of promi- 
nence. His son 
Paul was left in 
Germany to 
complete his 
studies in draw- 
ing and painting 
at Stuttgart. 

OLD TIMHERED HOUSES There you no- 
After a Drawing bv Joseph Pennell ■\T^ca ^ f* 
.Picturesque Angers) Ncfflen tOOk 
Copyright. iQoo, Houghton, Mifflin & Co. rank aS OnC of 
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three pupils to whom the 
King of Wurtemburg accord- 
ed free tuition with the priv- 
ilege of copying paintings in 
his private gsdlery. The boy 
gained at the royal academy 
a thorough training in artistic 
anatomy, which was supple- 
mented by an occasional op- 
portunity to assist local phy- 
sicians in making colored 
drawings of their operations. 

In 1851, at his father's 
advice, Paul Nefflen mi- 
grated to America and settled 
in New York, where he 
practiced his profession, Hv- 
ing, as an artist in the ante- 
bellum period must, by doing 
a great variety of things. The 
opportunity to paint a series of 
large mural decorations came 
unexpectedly. A friend of 
Mr. Nefflen's, a German 
painter who was doing some 
frescoes for Odd Fellows 
Hall in Boston, was killed 
by falling from a scaffold. 

Mr. Nefflen was summoned to the New England city to complete this work. 
Drawings and paintings which he made in Boston were shown and gave 
the local public so high an opinion of his ability that, although he had gone 
away from Boston to Syracuse on a temporary commission, he was selected 
in his absence by Professor William R. Ware as the artist most competent 
among the men then painting in America to do the frieze that was contem- 
plated for Huntington Hall. He returned accordingly to Boston, made 
preliminary sketches for his compositions in the city, and in the near-by 
manufacturing towns, and painted the panels during the winter of 1871, 
completing his task in a big, unheated hall amidst exceedingly trying 
conditions. 

Subsequently Mr. Nefflen was almost continuously engaged down to 
the time of his death, in 1894, in decorative undertakings. He painted the 
colossal figures for the custom-house in Baltimore. In the old German 
beer room of the Liederkranz Singing Society, New York City, is a quaint 
frieze of his design and execution. Another one is to be found in the small 
dining-room of the Arion Singing Society. He was associated with George 
Herzog of Philadelphia, in painting figures illustrating the theme Harmony 




THE FOUR-STORY HOUSE 
After an Etching by Joseph Penncll 
(Picturesque New York) 
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for the Jewish Club in Forty-second 
Street, New York. He likewise did 
work for P. A. B. Widener, the Phil- 
adelphia millionaire, for Dion Bouci- 
cault, the actor, and various other in- 
dividuals. Personally he was unprac- 
tical and lacking in business ability, 
and never made money, as a man of 
his talent might easily have done. To 
art students and assistants he was 
always kindly. He loved music dear- 
ly, and he was in every way an esti- 
mable citizen. 

The restorations of his paintings 
for the Massachusetts Institute of 
Technology is to be held an event of 
considerable national importance, for 
whatever memorials are created to 
our artists redound, of course, to the 
honor and good repute of our art. 
Frederick W. Coburn. 



RAGGED, NARROW, HUT INTERESTING 

(Picturesque Boston) 

The '' grouping plan " project has been indorsed by the directors of 
the Municipal Art Society of Baltimore. The plan is to authorize the city to 
acquire property so as to control the improvement of the immediate vicinity 
and then to sell it for the cost of the improvements. The project is said 
to have been carried out successfully in Cleveland, where in two years the 
value of property so acquired was enhanced 27 percent. In order that the 
scheme may be tried in Bahimore Mr. John N. Steele was appointed chair- 
man of a committee to secure the passage of an act enabling the city to ac- 
quire, hold and sell real estate for the purpose of controlling the character 
of improvements around pubhc buildings, plazas, parks and parkways. 
The proposed enactment will be based on the following Ohio statute : ''All 
municipal corporations shall have power to appropriate, enter upon and 
hold real estate within their corporate limits for the following purposes; 
For establishing esplanades, boulevards, parkways, park grounds and pub- 
lic reservations in, around, and leading to buildings, and for the purpose 
of reselling such land, with reservations in the deeds of such resale as to 
the future use of said lands, so as to protect public buildings and their en- 
virons and to preserve the view, appearance, light, air and usefulness of 
public grounds occupied by public buildings and esplanades and parkways 
leading thereto." 



